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Preliminary Note

These pieces, written and first performed in Salzburg in 1982 (with Jun Tai Sung on clarinet and the com-

poser at the piano), are Attempts at Communication between the two instruments, but also Attempts at

Communication between a young musician and a certain set of musical conventions. 

Hints for performance:

� In all arpeggios and appoggiaturas found on these pages, the bass notes and grace notes, respectively,

fall on the beat.

� Bars 14�17 of No. 1 (where lines and layers in three different keys come to resonate with each other)

reappear at the close of No. 1 and again at the close of the cycle (thus developing into some sort of re-

frain). Pianists who need or prefer to distribute the wide chords between the two hands are encouraged

to do so.

� In No. 3, the rhombic note heads ask for silent depression of the piano keys. In order to finger a chord

silently, it is wise to stay on top of the escapement point. This partial depression is sufficient to raise

the dampers from the strings.
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