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Preliminary Note

These pieces, written and first performed in Salzburg in 1982 (with Jun Tai Sung on clarinet and the com-
poser at the piano), are Attempts at Communication between the two instruments, but also Attempts at

Communication between a young musician and a certain set of musical conventions.
Hints for performance:

+ In all arpeggios and appoggiaturas found on these pages, the bass notes and grace notes, respectively,
fall on the beat.

* Bars 14-17 of No. 1 (where lines and layers in three different keys come to resonate with each other)
reappear at the close of No. 1 and again at the close of the cycle (thus developing into some sort of re-
frain). Pianists who need or prefer to distribute the wide chords between the two hands are encouraged
to do so.

* In No. 3, the rhombic note heads ask for silent depression of the piano keys. In order to finger a chord
silently, it is wise to stay on top of the escapement point. This partial depression is sufficient to raise

the dampers from the strings.
Martin Widmaier

First version of this publication: 2007
Last update: 16 August 2020

Contents

1. Attento / ACKESAM / ATEIEIVE ....oviuieiieiieiieiieiieit ettt ettt st se ettt 4
2. Come per gioco / Wie zum Spiel / GamMe-1Ke ........cceecuiviieiirieiieieieceee e 8
3. Come in sogno / Wie im Traum / Dream-IiKe ..........ccoocivoieiiiiiniiieiceeeeee et 12
4. Esitante / UnsChlUssig / HESITANT ...c..ecveviriiiiiiiiieiiiiieitecettee sttt ettt 13

5. Impaziente / Ungeduldig / IMPAti@Nt .......c.coeeiiiiiiriiiieie ettt ettt neeane 14






clarinet in Bb / piano
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Come per gioco (/. = 96)

clarinet in Bb / piano

el‘ ;. - 2 |
[ I
¢ 2he T geegtree
e el dyg e gt T N
S p .. —
f ! ' . Hl’m
£ 6 - bo J 2 (204 I —
&4 2 e b bJ
S g P E E —
6 Y [ — ) )
2 ' Tt e = =
) e I ¥ P he—1%
» T
L e 8 i
= b sbe, =
1 e s a4
[ oo o & e (V]
= =2 | Z
’ |
> - 619 bwal e e e B B S e
AN | A 3 I 1 P @
T T e gy S
. >
; P S
4] ~~u, -~ 5 E .®
7 P2d / F D )
/\ - L] | | L/
) o> — ]
[y) be
= /\
AN (A‘ -ﬁ
7 x llﬂ\ 1L i'l'l =
ok te
a =

. ab.

N
[l

Martin Widmaier, Salzburg 1982



13

E bt g
—

r 4
~

N

N>
L
e
»
o
i)
.-
3
=Y
=Y

marcato
H i l’! -
S Ve YT S

ESEdSS TS LSS =—F ——
: abe o 1.0,

T LI P S AT e S
= [ r ==

L9 -

P

—

Y

16 B

.. /\“_/—\ .
it ‘ ; o > =
% _5#3 +bs ;H'T"L ¢ |3 = = .:34

NHTe

N
Y

{ 18

Yy
X YN
I- 4]
-4

O :l;:l | ) W - ! —_— iy ) —1 1
e F i —— abe g e T b
U v Vg_g b? = - =

1)

A -

%

S 3

|1
=g

B
L
5

il

5

Q.

Q.

E1
N

[P = B D
iyl

= e be -
9 = ::j%a—:— =
= = de?ﬁ
[ b_ p
rav _r 5LF iﬂfﬁ ot

9 Martin Widmaier, Salzburg 1982



- o
I Tl

J 1)

S
0 i 4

e
IR
e
A.rl .u.b
e
i Ly
o i
\ 13-
™NOP .
Vi
{ YA i nfb A
ba Q>oo
Iulu >§_w% omo P
¢ [
/A
I.‘ ¢
ML
A
o
NN q
< <D DR
8 —

Y .
s v vl W
o[ Q] . .
Ail ..J% m@
" o -4 .
0 -
| ﬁw .
R )
XY el
Q| .l_
O
x|
AL Al
A-_ Hax “3
A {] k]
e v ==3
L) T
A= 2 R
L) -M‘.
NE <N A~
- S = u/

. oo

o

o
2be
vV

#;;;

- L e e e
e o o
w0 o0

Martin Widmaier, Salzburg 1982

10



e o <

L4

42 e

[
A
I/

;..

o

be obe

marcato

34

. &

. 1= 4o
' 5
.=Hd N
mI.y S
: IS
A
Nt
I+ QTN QL
8Ly .
|hv1§
-4 4
N
K'Y .Ll
N
g
1§/ .
P i
R Y o L
Al
Se]

. . . . .
4
) #g o o o »

37

e
T

=L

&)
0

Martin Widmaier, Salzburg 1982

11



clarinet in Bb / piano

Come in sogno (J = 48)
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piano solo

Esitante (J = 72)
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clarinet in Bb / piano
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